
• Do not be too ambitious in the first instance; electronic data-
bases can easily be made more sophisticated by adding fields,
but it may be rather less easy to simplify them once they are
built.

• The index card system can transfer easily to an electronic data-
base. The three sets of cards would merge into a single data-
base, and the contents of one data record card (figure 2.2) would
form the basis of one “record” within the database.

doing research 49

Figure 2.4 An outline for a simple electronic database. The first row shows
the “fields” or headings. The “record” highlighted is based on figures 2.1–2.3
and shows how they might be merged into a single record in an electronic data-
base. All records are given a unique record number; this may be ascribed auto-
matically by the program.
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