
Suggested listening 
 

Chapter 1: Air (Henry Purcell) 
 
Henry Purcell, ‘When I Am Laid in Earth’, the best-known aria from the opera Dido and 
Aeneas, Z. 626, shows the composer at his most expressive. 
Henry Purcell, Rejoice in the Lord, Z .49, for choir and strings, is a ‘verse anthem’, and may 
inspire you to achieve clarity and musical line when playing with ordinary touch. 
 
Chapter 2: Larghetto (Charles Wesley) 
 
John Stanley, Organ Voluntary, Op. 5, No. 1. This piece by one of the most celebrated 
Baroque composers working in London sets the scene for the musical culture which 
prevailed when Wesley was born. 
G. F. Handel, Organ Concerto No. 13, ‘The Cuckoo and the Nightingale’, HWV 295, second 
movement, will inspire you to play with vivid communication, using the tonal colours of the 
organ. 
 
Chapter 3: Verset (Giovanni Battista Martini) 
 
Domenico Zipoli, All’ Offertorio, from Sonata d’intavolatura per organo e cimbalo, Op. 1, for 
organ, is another exuberant work with long pedal notes from the Italian Baroque period. 
Domenico Scarlatti, Sonata in C, K. 406, is a similarly dazzling keyboard piece by another 
Italian Baroque composer. 
 
Chapter 4: Quand Jésus naquit à Noël (Jean-Jacques Beauvarlet-Charpentier) 
 
Louis-Nicolas Clérambault, Plein jeu from Suite du deuxième ton for organ is muscular 
writing from a composer writing in the heyday of the French classical Baroque, a little earlier 
than Beauvarlet-Charpentier. 
Jean-Philippe Rameau, Rondeau from the opera-ballet Les Indes galantes, RCT 44, is, like 
Quand Jésus naquit à Noël, in a dancing style, typical of much music from the French 
Baroque. 
 
Chapter 5: Chorale Variation on ‘Freu dich sehr, o meine Seele’ (Johann Pachelbel) 
 
Johann Pachelbel, Canon in D major, from Canon and Gigue for three violins and basso 
continuo, PWC 37, T. 337, PC 358, will deepen your appreciation of how interweaving 
musical lines contribute to the beauty of an apparently simple piece. 
J. S. Bach, Jesu, Joy of Man’s Desiring, a chorus from the cantata Herz und Mund und Tat und 
Leben, BWV 147, is one of the most familiar examples of music based on a chorale tune. Like 
Pachelbel’s chorale variation, it has warm, continuously rolling figuration in G major. 
 
 
 
 

https://en.wikipedia.org/wiki/Herz_und_Mund_und_Tat_und_Leben,_BWV_147
https://en.wikipedia.org/wiki/Herz_und_Mund_und_Tat_und_Leben,_BWV_147


Chapter 6: Prelude in F (attributed to Johann Sebastian Bach) 
 
J. S. Bach, Toccata in F for organ, BWV 540, will inspire you with its dazzling pedal solos. Like 
Prelude in F, it is in three-time. 
J. S. Bach, Brandenburg Concerto No. 2, BWV 1047, first movement, gives you another 
example of a piece which contrasts different types of musical material within the same 
piece, but with the same overall tempo throughout. 
 
Chapter 7: Adagio and Allegro from Concerto in C (Tomaso Albinoni) 
 
Arcangelo Corelli, Concerto Grosso, Op. 6, No. 8, first movement, gives you another example 
of a concerto movement by another Italian composer of the time. 
Antonio Vivaldi, Concerto in A minor, transcribed by J. S. Bach for organ, BWV 593, first 
movement, is a scintillating movement and an example of the Italian influence on J. S. Bach. 
 
Chapter 8: Praeludium in F pro organo pleno (Johann Ludwig Krebs) 
 
J. S. Bach, Prelude and Fugue in G major for organ, BWV 541, shows you a vigorous German 
Baroque piece by Krebs’s teacher. 
J. S. Bach, Magnificat, BWV 243, first movement, will inspire your performance of 
Praeludium in F with its large vocal and orchestral forces and energy. 
 
Chapter 9: Fughetta on ‘Gottes Sohn ist kommen’ (Johann Sebastian Bach) 
 
J. S. Bach, Nun komm der Heiden Heiland, BWV 661, for organ, is, like Gottes Sohn ist 
kommen, a chorale prelude in fugal structure, but on a grander scale, and the chorale tune 
appears separately in the pedals. 
G. F. Handel, final chorus from the oratorio Messiah, HWV 56 (the ‘Amen’ chorus), is a 
magnificent choral fugue. The different lines of a fugue are called voices, and this movement 
gives an example of actual voices singing a fugue. 
 
Chapter 10: Rising Passacaglia (Frederick Stocken) 
 
Britten, Sentimental Saraband from Simple Symphony, Op. 4, for string orchestra, is another 
example of a movement inspired by Baroque forms – here the inspiration is a slow three-
time saraband style. Many composers born in the twentieth century have been influenced 
by forms that first came to fruition in the Baroque period. 
J. S. Bach, Passacaglia in C minor, BWV 582, for organ, is the greatest of all passacaglias, 
which spills into a fugue on the passacaglia theme for its final section. 
 
Chapter 11: Elegy (William Walton) 
 
Percy Whitlock, Folk Tune from Five Short Pieces, IPW 6, is another lyrical organ piece by a 
late Romantic English composer. 
William Walton, Crown Imperial for orchestra is another example by Walton of a piece 
inspired by royalty, and the melody at the heart of the piece will inspire you in shaping a 
Romantic melody. 



Chapter 12: Quasi Allegro (César Franck) 
 
César Franck, Pièce héroïque, M. 37, is a large-scale, dramatic piece for organ, and the 
closing section will inspire you to add grandeur to your performance of Quasi Allegro. 
César Franck, Violin Sonata, FWV 8, last movement, indicates how Franck’s background as 
an organist influenced the counterpoint between violin and piano in this soaring piece. 
 
Chapter 13: Offertoire (Léon Boëllmann) 
 
Léon Boëllmann, Prière à Notre-Dame from Suite Gothique for organ, Op. 25, is in a similar 
mood to Offertoire; it is a reflective, lyrical, and deservedly popular piece. 
Camille Saint-Saëns, Symphony No. 3 in C minor, ‘Organ’, Op. 78, third movement, is an even 
more popular piece; every organist can be inspired by this Romantic work, which uses the 
organ prominently in an orchestral piece. Saint-Saëns lived a much longer life than 
Boëllmann and was a towering figure in French music of the nineteenth century. 
 
Chapter 14: Grand Chœur (Théodore Salomé) 
 
Charles-Marie Widor, Symphony No. 6, Op. 42, No. 2, first movement, for organ, is one of 
the grandest movements of Romantic French organ music and will inspire your 
interpretation of Grand Chœur. 
Charles Gounod, Soldiers’ Chorus from the opera Faust, CG 4. Your playing will benefit from 
understanding how the energy of operatic choruses, such as this one by a French Romantic 
composer, influenced the vigorous pieces written for organ at the time. 
 
Chapter 15: Trio (Josef Rheinberger) 
 
J. S. Bach, Sonata No. 1 in E flat major for organ, first movement, BWV 525i. The interplay 
between three independent voices in pieces of organ music was perfected by Bach in his six 
sonatas. 
Felix Mendelssohn, Hebrides Overture for orchestra, Op. 26. Mendelssohn was another 
Romantic composer who, like Rheinberger, breathed new life into Baroque and Classical 
forms. 
 
Chapter 16: Chorale Prelude on ‘Lobe den Herren, den mächtigen König der Ehren’ (Max 
Reger) 
 
Max Reger, Introduction and Passacaglia in D minor for organ is a longer work in which you 
can enjoy more of this composer’s rich harmonic language. 
Richard Strauss, Also sprach Zarathustra, Op. 30, is an example of a large, lush, Romantic 
piece for large orchestra. Registering any organ piece from this period needs an 
appreciation of the orchestral sound-world which influenced both organ design and 
composition. 
 
 
 
 



Chapter 17: Aria (Brian Solomons) 
 
George Thalben-Ball, Elegy for organ is another example of a long, lyrical melody with 
intense harmonies. 
Max Bruch, Kol Nidrei for orchestra, Op. 47, is explicitly based on the soulful lyricism of the 
Jewish musical tradition. 
 
Chapter 18: Dialogue (Jean-Franҫois Dandrieu) 
 
François Couperin, Offertoire sur les grands jeux from Messe des paroisses (Mass for the 
Parishes), for organ, also shows off the grand jeu registration of this period. 
Jean-Baptiste Lully, Overture from Acis et Galatée, LWV 73, is an example of the elegance 
and energy of French Baroque opera, which influenced the organ music of the time. 
 
Chapter 19: Lento (Frank Bridge) 
 
Ralph Vaughan Williams, Fantasia on a Theme of Thomas Tallis, for string orchestra, has a 
spacious Romanticism that feels very ‘English’, like Bridge’s Lento. 
Edward Elgar, Cello Concerto in E minor, Op. 85, first movement, has the voice of late 
Romanticism and a plaintive, low, string melody to inspire your interpretation of Lento. 
 
Chapter 20: Praeludium in C (first section) (Dietrich Buxtehude) 
 
J. S. Bach, Toccata, Adagio, and Fugue for organ, BWV 564, shows the influence of the 
sectional movements of Buxtehude’s earlier works, and here there are very similar, and 
even more spectacular, gestures in solo pedal lines–also in C major. 
Heinrich Ignaz Franz von Biber, Violin Sonatas are other examples of Baroque pieces using 
the stylus phantasticus. 


