
Chapter 5 
S 
C/U 
Cultural Grayout or Increased Local Diversity? 
Get students to select a local popular music genre/local pop band that they are aware of. 
Have students listen to some of the repertoire and pick out, in detail, specific local and 
global traits in the music (for example, lyrical content, instrumentation, musical structure, 
melodic/rhythmic form, etc.). Get students to consider, after examining these traits, if 
their music is more global than local or vice versa. Would their music be approaching 
cultural grayout or increasing local diversity? Discuss and debate these issues with the 
class. This activity may also be done with a diversity of genres (i.e., church music, etc.). 
S 
C/U 
Memorization 
Note the following comment (p.?): “Memorization of the tradition has been a mark of 
authority.” 
In the musical genre that students know or are currently practicing, is memorization 
deemed to be important? Get students to discuss musical genres in which they deem 
memorization to be important. Is memorization a significant factor in determining a 
person’s musicianship? What other musical skills would be important in an oral tradition? 
S 
C/U 
Notation 
Note the following comment (p.?): “The very act of notation, putting to paper a diverse 
oral tradition, standardizes music. Determining one definitive version of a song kills the 
diversity of an oral tradition.” 
Ask students their thoughts about the preceding statement on notation, based on students’ 
experiences with the use of notation and their knowledge of different musical genres. Is 
there value in musical notation? What is this value, and when does it begin to hinder 
musicality? Discuss and debate these issues. 
AA 
U Ko Ko 
Find out more about the music of U Ko Ko and his significance to the Burmese music 
scene. 
Some helpful websites: 
http://www.umbc.edu/eol/garfias/burma2.html 
http://www.umbc.edu/eol/garfias/burma1.html 
For piano players, try playing this Myinzaing excerpt transcription (largely computer 
generated) of U Ko Ko’s playing: 
http://www.umbc.edu/eol/garfias/myinzain.html 
Two other transcription excerpts: 
http://www.umbc.edu/eol/garfias/pachain.html 
http://www.umbc.edu/eol/garfias/leibauk.html 
Reflect on the transcriptions. How well do students think they capture the music? What 
works? What doesn’t? 
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What musical traits are found in these excerpts? How does it compare with other piano 
pieces that students have played? Share and discuss with the class. 
AA 
Guitar Tuning 
Tune guitars to CGFCGF, as suggested in Burmese guitar playing. Get students to strum 
and explore this new tuning as compared with the Western tuning of the guitar. What 
unique features does the ear pick up? Get students to try playing octaves on this new 
tuning and see how much of “Myaman Giri” they can play by ear after repeated listening 
to CD track 30 (For example, can students imitate the maung hnin teeter-totter technique? 
Try playing up and down the neck playing maung hnin octaves. C C’ D D’ E E’ F F’, 
etc.). 
S 
C/U 
Vietnamese Guitar Playing 
Listen to Kim Sinh playing “Li Giao Duyen” (CD track 32) on the Vietnamese-style 
guitar. Students can also choose to look for other versions of “Li Giao Duyen” online. 
Develop a simple structural listening map for the piece, delineating clearly the timing of 
different sections (introduction, the section following where the taps can be heard in a 
steady repeated pattern, etc.). What do students notice about the playing techniques and 
melodic/rhythmic structures of the piece? 
Search the web for other audio and video examples of Vietnamese guitar playing and 
share with classmates. 
AA 
Immigration and Diaspora 
Fieldwork for students: 
Within the students’ local community or among their schoolmates, ask if students know 
of any Khmer, Vietnamese, Thai, or other minority (Issan, Montagnard, Karen, etc.) 
immigrants. If students do, ask them to try to find out the family history of these 
immigrants, particularly the journey experiences of their parents/grandparents from 
mainland Southeast Asia to their current location. Have students find out as much as they 
can about the immigrants’ musical interests (songs and music the family listens to, 
instruments the family members play, etc.) and find out if the immigrants maintain 
musical linkages with their homeland. 
Additional Resources 
To find out more about the music ensembles, instruments, and essential musical 
characteristics and structures of Cambodian, Vietnamese, and Thai music, the following 
resources are recommended: 
From the Smithsonian Global Sound website (www.smithsonianglobalsound.org), locate: 
FW04081—Cambodia: Traditional Music V01.1: Instrumental and vocal pieces 
FW04082—Cambodia: Traditional Music V01.2: Tribe music, folk music, and popular 

dances 
FW04219—Music from North and South Vietnam: Sung Poetry of the North, Theatre 
Music of the South 
FW04352—Music of Vietnam 
FW04463—Music of Thailand 
SFW40413—Royal Court Music of Thailand 

http://www.smithsonianglobalsound.org/


Download the liner notes, which contain useful and detailed information on the musical 
genres. 
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