
Chapter 2 
AA 
Classical Traditions 
Please note the following comment (p. ?): “Musics called ‘classical’ in the West are often 
associated with an aristocracy or a wealthy elite.” 
Discuss with students the varied viewpoints that stem from this statement. Ask how the 
statement is manifested in students’ local context, if at all. 
Follow with these questions: How do these associations match actual practice? Who are 
the patrons of “classical” music in the student’ local context? Why? 
AA 
Major Court Ensembles 
What are some major trends in ensembles of Burma/Myanmar, Thailand, Cambodia, and 
Vietnam in terms of (1) instrumentation, (2) roles of instruments, (3) repertoire, and (4) 
transmission process? 
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C/U 
Major Court Ensembles 
Ask students to identify the various instruments—membranophones, idiophones, 
aerophones—and use (or nonuse) of the voice in these major court ensembles: Saing 
Waing (Burma)—CD track 6, Pi Phat (Thai)—CD track 11, and Pinn Peat (Khmer)—CD 
track 12. 
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Encourage students to comment on what they hear relative to modes/tuning, instrumental 
roles in the ensemble, purposes of ensemble, etc. 
AA 
Tuning 
Students will be interested in patt sa (drum food), a paste made traditionally from rice 
and burnt tamarind. Patt sa is used to tune the individual barrel-shaped drums of the patt 
waing. 
Send students on a mission to research other instruments that use a tuning paste to tune. 
Here are some ideas of what students might be looking for: 

1. What are the tuning pastes made of? 



2. How are the pastes used in tuning? Are they used to focus on one particular pitch 
(as in the patt waing) or to provide a specific timbre with a complexity of overtones 
(as in tabla)? 
3. What pitches are these instruments tuned to? 

E/S 
Burmese Modes 
There are four Burmese modes that students can learn to discern and identify and to play 
on various instruments that approach the idiophones of Burmese music: 
(1) than you hcau ‘pau, (2) hkunithanci, (3) pasabou, and (4) ngapau. 
Break the class of students into small groups so that they can take turns playing these 
modes on Orff instruments—xylophones, metallophones, or glockenspiels—or on other 
types of keyed instruments (vibraphones, marimbas, even piano). 

● Begin by playing each mode in just an ascending motion. 
● Follow up by playing the modes in ascending and descending motions. 

Without adding any embellishments, get students to familiarize themselves with these 
modes by ear, i.e., to identify the modes by picking out their specific tonic scale degrees. 
As the students take turns on the instruments, ask that one student in the group play a 
mode that other students will then identify. 
As an extension to this activity, challenge a student to improvise on the pitches of a 
mode, which other students will then identify. 
 
Mode Fundamental Notes Tonic Scale Degrees 
Than you hcau ‘pau  C E F G B I III IV V VII 
Hkunithanci  G B C D F I III IV V VII 
Pasabou C D E G A I II III V VI 
Ngapau F G A C D I II III V VI 
 
S 
C/U 
Burmese Arched Harp 
Find a picture of the Burmese arched harp and the modern concert harp. 
For example: 
Burmese arched harp 
http://www.usd.edu/smm/EasternAsia/2375BurmeseHarp/ArchedHarp2375.html 
Modern concert harp 
http://www.madehow.com/images/hpm_0000_0003_0_img0080.jpg 
Compare the basic structure/sound/tuning mechanisms of the instruments. Trace the 
origins of the Burmese arched harp (through Internet sources, journal articles, and books) 
and see if there is any relation with the modern concert harp. 
Refer to these two journal articles for a start: 
Becker, Judith. (1967). The Migration of the Arched Harp from India to Burma. Galpin 

Society Journal xx(17–23): v–vii. 

Simonson, Linda. (1987). A Burmese Arched Harp (Saùng-gauk) and Its Pervasive 
Buddhist Symbolism. Journal of the American Musical Instrument Society 13: 
39–64. 

http://www.usd.edu/smm/EasternAsia/2375BurmeseHarp/ArchedHarp2375.html
http://www.madehow.com/images/hpm_0000_0003_0_img0080.jpg


AA 
Pattala 
Listen to the pattala (CD track 10) and find audio/video clips of the Thai ranat-ek, the 
Khmer roneat, and the Western xylophone on the Internet. Compare and contrast the 
Burmese pattala, the Thai ranat-ek, the Khmer roneat, and the Western xylophone in 
terms of 

1. materials used to make the instrument 
2. tuning 
3. number of slats/bars 
4. type(s) of repertoire being played 
5. historical origins 
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AA 
Đàn Tranh 
Listen to the Vietnamese đàn tranh (CD track 15) and find audio/video clips of the 
Chinese guzheng, the Japanese koto, and the Korean kayagum. Compare and contrast the 
guzheng, đàn tranh, koto, and kayagum in terms of 

1. number of strings 
2. tuning 
3. way(s) the instrument is played (i.e., different types of finger picks, fingers, bow) 
4. materials used to make the instrument 
5. type(s) of repertoire being played 

 
 Đàn 

Tranh 
Guzheng Koto Kayagum 

Number of Strings     
Tuning     
Ways of Playing Instrument     
Materials Used     
Types of Repertoire     
 
Trace the history of each instrument and find out if there are relations between the 
Chinese guqin and the present-day guzheng, đàn tranh, koto, and kayagum. 
 


